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is available. "A simple yet agreeable story," was the critic's
comment on it; "The writer is evidently of the Walpolian
school. The 'broad hand' which was seen on the stair-case,
as described in the Castle of Otranto^ is no doubt in the
memory of several of our Readers. The visits of the Appari-
tion remind us of this and some other circumstances of that
admired Romance. But the pupil is at many removes behind
the master/'1
Four and twenty years after its publication Walpole's
novel is still vitally alive. The author of the "very curious
performance/' as The Castle of Qtranto was called in 1764;
"the advocate/' in the words of The Monthly in 1765, "for
re-establishing the barbarous superstitions of Gothic devil-
ism/' has, by 1788, become in the eyes of the same review, the
founder of a "school." One may wonder what led critics to
group works of such different natures as The Recess and The
Castle of Otranto together, and what precisely they meant by
"the school of Walpole*" The basis of classification of the
novels, it seems, was not the historical or the terror element.
No rigid distinction was made between the "historic" and
the "heroic" romances. The point of affinity in the works
was the element called Gothic. The castle was gothic; terror
and superstition were gothic; chivalry and the Middle Ages
were gothic; so partially was even the age of Elizabeth; and
at the head of everything gothic, with his ghost story and
the house at Strawberry, stood Horace Walpole. Contem-
porary recognition of Walpole as the inaugurator of a type
is the best tribute to his importance and to the dominating
influence of The Castle of Otranto. The nomenclature of the
reviewer in speaking of "the Walpolian school" was not
merely the result of a critic's desire to docket works under
heads, but had, as is evident from the foregoing pages, a
basis in fact.
In estimating the general character of the half-a-dozen
novels mentioned in this section, the terminology of The
Critical^ in speaking of the "historic" and "heroic" types,
marks with reasonable clarity the two lines of development.
Persons and incidents from the pages of history are stressed
*The Monthly, LXXIX, 465.